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Abstract

Lotus is one of the plants which has drawn attention to itself in many religions and 
creeds. From symbolic and mythical aspects, lotus conveys meanings like growth, birth 
and fertility. Studying lotus as a symbol in Achaemenian and Sassanian designs and its 

place of this symbol in ancient Persia’s civilization and also its related myths in ancient 

The primary questions of this study are as following: On what basis can lotus be 
considered as the symbol of creation and fertility in ancient Iran and its relation to water 

Considering that the method of research in this paper is descriptive-comparative and 
data collection is based on library method, we discuss the place of lotus in Persian myths 

symbol and its relation with related symbols.
The main result of this research is that lotus design, like other applied and visual arts, 

has a process of change and evolution through different ancient eras, especially in Islamic 

to an applied art.

Keywords: symbol, lotus, ancient Persia, Islamic era, Shah Abbasi

An Investigation of Lotus Design in the Art 
of Ancient Iran and Islamic Era

Akramossadat Razavi*, Alireza Khajehgir**

* M.A. student, Art University of Isfahan, Iran 

** Assistant Professor, Faculty of Letters and Humanities, Shahrekord University, Iran     a.khajegir@yahoo.com
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A Study on the Reasons of Pavilion Lack in the
Golshan Garden of Tabas

Khatereh Moravej Torbati* Arezoo Hoseini**

Abstract

In the Iranian culture and art, Persian gardens are the expression of people’s identity 
and the way they interact with nature as well as a sign of harmony between human needs 
and nature. In the eyes of the Iranians, garden is a symbol of the promised paradise. The 
reason for this statement may have been the extreme heat and water shortage followed 

climatic problems, the verdurous gardens, often accompanying the architectural structure, 
were built to provide welfare and comfort in life.  Many of these gardens are located in the 
heart of the desert; for example, Tabas gardens are in this category. According to written 
sources, historical events and the location of Golshan Garden in the fabric of Tabas city, 
this garden is the most important garden of this city. This garden is located at the eastern 
end of the Golshan Street. Regarding the position of Golshan’s government garden, the 
historic and biological value of this garden in Tabas barren is noticeable. This research 

of Tabas and Golshan Garden are introduced and the physical and spatial features of 
this Garden are described as well. Then, via analytical look at these features, it tries to 
offer a good answer for the lack of pavilion in this garden. Finally, harmonization with 
the archetype of Persian Garden, suitable habitation and security in the government’s 
citadel and its accordance with local lifestyle are stated to justify the lack of pavilion’s 
architecture in the Golshan Garden. 

Keywords: Persian garden, Tabas, Golshan Garden, pavilion, Zandieh era

* M.A., Faculty of Architecture and Urban Planning, Art University of Isfahan, Iran

** Ph.D. Candidate, Faculty of Architecture and Urban Planning, Art University of Isfahan, Iran
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Studying the Reasons of not Attributing Qoli 
Darvish Site to Mede Period

Marzieh Sha’rbaf*

Abstract

 The site of Qoli Darvish is located in the central plateau of Iran. It is considered 

answer some ambiguities,questions, and archaeological challenges of the second and 
third millennium in the margin of the central desert of Iran. Concerning the special 
geographical location of Qom city, its being located in the route of important highways 
of trade-cultural communications, and also its role in linking different cultural centers in 
Iran, all lead us to choose this site for more investigation.

The features of Iron Age’s cultures at Qoli Darvish and also the presence or absence of 
Medes in this region will be discussed.

The aim of this research is to analyze the reasons which show Qoli Darvish is not 
attributed to Median period. This issue is investigated via library method.

 In other words, this research has been done on base of gathering the resources ,theories, 
& related data.

be answered.

earthenwares and engraved bricks and also due to severe destruction of Qoli Darvish’s 
.

Keywords: Iron Age, Median period, Qoli Darvish

* M.A. student, Art University of Isfahan, Iran                                                 marzieh.sharbaf@yahoo.com
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A Study on the Social Adjustment Characteristic 
in the Design of Kerman Old Carpet

Azam Rasooli* Zahra Rahbarnia**

Abstract

The hand-made carpet is affected by thought and conditions of the society so that 
manifestation of these affairs can be investigated in its pattern and design. By studying 
and analyzing carpet on the basis of characters and peculiarities of the producing society, 
its numerous capacities as an artistic work are recognized. Therefore, better understanding 
of various aspects of carpet is an important necessity.

Kerman is one of the most important carpet-weaving regions of Iran in whose carpets 

The most prominent peculiarity of Kerman’s society is adjustment temperament. One 
of the main reasons for the formation of such peculiarity is the geographical environment 
and political historical situations as well as the world view present in the hidden layer of 
Kerman. This characteristic has been established over many centuries.

Based on what was said, the research question is what relationship does exist between the 
social adjustment mood in Kerman and the pattern and design of its carpet. Accordingly, 
by using analytical and comparative method and gathering data with documentary and 

groups of old and well-known patterns of Kerman carpet in urban style were selected 
as the statistical community and were studied based on this property. The three groups 
include Sabzikar, Mashahir (celebrities) and Darvishi (friar) patterns.

By examining these groups, it was found that the formative elements of social adjustment 

Keywords: hand-made carpet of Kerman, social characteristic, adjustment mood

* M.A., Faculty of Arts, Alzahra University, Tehran, Iran                                              rasooliazam@yahoo.com

** Associate Professor, Faculty of Arts, Alzahra University, Tehran, Iran
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Mansoureh Mohseni* Fatemeh Mehdizadeh Seraj**

Abstract

 The type of physical environment of educational spaces has a direct relationship with 
the goals of education. Lack of attention to the goals of education and determination of its 
physical environment lead to the imitation of the present educational spaces. This matter 
will result in incongruity between goals of education and design of educational spaces 
and it has adverse effects on education and culture. Therefore, the main issue of this 

philosophical, psychological and social views of thinkers on education was reviewed and 
education was investigated from the point of views of Muslim and non-Muslim thinkers 
and the ideological, anthropological, epistemological and educational goals, ideas and 
principles of each thinker were introduced. By using these assumptions and argumentative 
approach, the principles of designing educational environments were obtained. To 
complete these principles and regarding the effects of cognitive tools on determining the 
type of physical environment, the cognitive tools that each thinker has required to achieve 
the goals of education were introduced. Then, various principles for designing educational 
spaces were provided. On the other hand, familiarity with present design patterns in the 
world seems necessary in order to utilize such experiences. Thus, with regard to some 
patterns like «Six principles for designing better educational environment», «thirty three 
principles of educational design for schools and community schools», «design patterns 
for 21st century schools», the twenty four principles of designing educational spaces for 
our country were proposed as the result.

Keywords: Education, educational environments, design principles

* Lecturer, Faculty of Architecture,Islamic Azad University of Varamin, Tehran, Iran     mnsmohseni@gmail.com

** Associate Professor, Faculty of Architecture, Iran Science & Technology University, Tehran, Iran

Principles of Designing Educational Environments
based on the Philosophy of Education
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The Impact of Khorasan School’s Metalwork on 
Safavid Metalwork

Marzie Alipoor*

Abstract

such as appearance of Shiite tendencies and support of Safavid kings (like Shah Abbas), 
Persian artists could create unique metal masterpieces in Khorasan and Tabriz Schools. 

by Khorasan School’s metalwork. To reach this aim, library information was gathered 

such as quality, making techniques and common decorative techniques of Safavid and 
Khorasan Schools and then some metalwork pictures are compared with regard to kind of 
design and technique of performance in order to identify decorative methods and common 
design elements. The results show that a large part of foundations, principles, techniques 
and designs used in Safavid period were taken from Khorasan School of metalwork and 
the artists of such period used them with regard to their contemporary culture. Also it was 
revealed that, in Safavid metal works, the designs which were amongst Persian symbols 
and were used in the background of other designs in Khorasan School are considered as 
principal designs and perhaps they were used by artists for suggesting particular meanings.

Keywords: metalwork art, metal works Safavid School, Khorasan School.

* M.A., Art University of Tehran, Iran                                                                 marziealipoor@yahoo.com
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Analysis of Socio-Physical Aspects of Smart 
Growth in Isfahan 

Mahin Nastaran* Arezoo Izadi** Fatemeh Matloobi***

Abstract

Land is considered as human’s natural capital that social life is formed by using and 
developing it. This matter elucidates the necessity of purposeful and controlled usage of 
land and causes the main structure of urban planning to be based on optimal use of the 
land. 

A smart growth approach to land management has been created against uncontrolled 
suburban development whose main framework is optimal use of land, urban development, 
social justice etc. Regarding the importance of management issues and land’s development 

smart growth issue is revealed more than before. 

research methodology of this article is descriptive-analytical.
 This research provides a qualitative account of smart growth, the aims and principles 

of this theory by gathering information through library studies and internet.
 The purpose of this study is to compare the theoretical principles of smart growth with 

development process in Isfahan and propose some strategies for the realization of such 
principles in this city.

Observing these principles in the old fabric of this city, Isfahan can be introduced as 
a pattern in which ancient principles of smart growth have been performed. Also for 
implementing this theory in present Isfahan some strategies like the division of urban 

are proposed.

Keywords: smart growth, sprawl, development, Isfahan

* Associate Professor, Architecture and Urban Planning Faculty, Art University of Isfahan, Iran

** Ph.D. Candidate, Faculty of Conservation, Art University of Isfahan, Iran                  izadi_arezoo@yahoo.com

*** M.A., Architecture and Urban Planning Faculty, Art University of Isfahan, Iran
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on Morphology and Matching of Geometrical Principles
 and Color Scheme in their Design
Ali Mojabi* Zahra Fanaie** Farnaz Esteki***

* Assistant Professor, Art, Architecture and Urban Planning Faculty, Islamic Azad University of Najafabad,      

   Isfahan, Iran                                                                                                                         alimojabi@gmail.com

** Lecturer, Art, Architecture and Urban Planning Faculty, Islamic Azad University of Najafabad, Isfahan, Iran

*** B.A., Art, Architecture and Urban Planning Faculty, Islamic Azad University of Najafabad, Isfahan, Iran

Abstract
One of the best known Anatolian carpets is the Bellini design which is known by this 

name due to recurring drawings of Gentile Bellini, founder of the Venice School. Inside 
Anatolia, these carpets are known as keyhole carpets because the main form of their 
motifs is like a keyhole. The most important reasons for research about one of the best 
known motifs and designs of Anatolian carpets are lack of familiarity with the designs and 

Bellini carpets (keyhole) based on their shape and form and also to check the matching 
of geometrical principles in design and color scheme of this kind of Anatolian carpets. 
To do this, 19 samples of the most original Bellini carpets, all belong to the second half 
of the 15th century until the 17th century, were selected in this article, which were all 
displayed in the 11th Conference of ICOC (International Conference on Oriental Carpets) 

design and scheme of selected carpets and motif of keyhole, the golden size, the numeral 
ratio of edge and content and chromatic ratio (cool-warm and dark-light) were checked 

bilateral Mehrabi, independent or continuous medallion and battalion. Moreover, keyhole 
motif is mostly geometrical and it can also be simple, crotchety or patterned. In designing 
the backgrounds of these carpets golden proportions were used and the most important 
parameter is the ratio of cold and warm colors with respect to the ratio of dark and light 
areas.

Keywords: Anatolian carpet, morphology, geometrical ratios, Bellini design, keyhole design
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