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Abstract
This research aims to beautify and improve the quality of urban space through suggest-

ing behavioral-emotional concepts. It seems that today’s patterns for beautifying urban 

space are derived from man’s desire for variety. However, the question seems to be “Is 

it possible to achive complete space beauty only via constructional or formal variety?” 

”Could behavioral elements contribute to urban aesthetics?” This research tries to revive 

the knowledge of original and local art of town planning through comparing different 

theories in behavioral sciences, psychology and urban designing.

In this view, the two factors of place attachment and sense of attachment are considered 

as effective in beautifying urban sapces.

Research model in this essay is contrastive-comparative based on meta-analysis method. 

Closed systematic survey questionarie provides our data in this research. In this study, we 

are trying to investigate the status of aesthetic values in the formation of town planning 

process. This research claims that beauties of the context can be perceived much better 

through suggesting concepts like personality as well as applying qualitative strategies 

such as strengthening identifying relation between human being and his environment.

Keywords: aesthetic, comparative aesthetics, place attachment, sense of attachment

Comparative Aesthetics of Place Attachment and Sense of 
Attachment Factors in Urban Space

* Assistant Professor, Faculty of  Architecture and Urbanism,  Art University of   Isfahan, Isfahan, Iran.                                                                                                                       

** Associate Professor, Faculty of Architecture and Urbanism, University of Tehran, Tehran, Iran.

*** Lecturer, Faculty of Conservation, Art University of Isfahan, Isfahan, Iran.

s.nasekhian@ aui.ac.ir

Mohammad Masoud*   Eisa Hojjat**    Shahriar Nasekhian***



P
az

hu
he

sh
-e

 H
on

ar
 (

B
ia

nn
ua

l)
 

V
ol

.2
.N

o.
3.

A
ut

um
n 

&
 W

in
te

r2
01

2

6

Reception Date: 2012/1/17

Admission Date: 2012/7/1

Determining the Most Appropriate Measures of Radiation 

in the Central Courtyard of Yazd Houses
(Case study of Rasulian House)

Saideh Hoseinyzadeh Mehrjardi*

Abstract
By focusing on house designs in ancient Iran, this article tries to study eco-design 

houses.

For many years, comfort and climate (with active and passive solar) were the basic 

characters of house design in Yazd (100 years ago and before). Therefore, this research 

intends to study these houses. The research results will be suitable for researchers in other 

, urban design and planning.

One of these ancient houses in Yazd is Rasulain House which is studied in this 

research. The main research question is how we can demonstrate eco-design in the 

context of modern Iranian architecture.The courtyard of this house is studied with regard 

to one or two surrounding story spaces around the courtyard and its solar orientation. 

Then,eight orientations (i.e. N, N.E, E, S.E, S, S.W, W, N.W; with angle 45 are selected 

show that 37/5  to South-West is the best orientation for the courtyard.

Keywords: measure of radiation, central courtyard, central organization, traditional house 

of Yazd 

* Educator, Art & Media Department, Payame Noor University, Islamic Republic of Iran. 

archisad@pnu.ac.ir(archi.hoseinyzade@ymail.com)
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Reception Date: 2011/5/21

Admission Date: 2011/7/11

in the Context of the Middle Elamite Beliefs and Rituals

Abstract
The emerging of glazed ceramic technology in middle Elamite period provided an 

opportunity for reaching a special artistic language which resulted in a continuous tradition 

of architectural decoration in Iran. Understanding the true nature of these works of art 

requires serious study of the social life and traditions of their creators.This paper aims to 

ceramic and its technical evolution while studying its place in the context of prehistoric ritual 

ceremonies through literature and material remains.Comparing the Elamite literature with 

shows a profound belief in the ability of these objects in supporting and conceptualizing 

the architectural space, which is rooted in the epistemological approach of their creators 

towards the knowledge of materials. Linguistic analysis of the Untash-Napirisha’s 

inscriptions indicates the Elamite beliefs in the presence of the essence of life in glazed 

ceramics which is used by Shilhak-Inshushinak in strengthening an immortal picture of 

the royal family. On the other hand, the fact that the application of glazed ceramics was 

limited only to decoration of temples of Inshishushinak and his assisting goddesses in 

managing the afterlife journey indicates their function in the Elamite traditional practices. 

Interpreting the traditional function and semiotics of these cultural relics would require 

decorations” than what is currently intended to be.

Keywords: Elam, Elamite traditions, ceramic, glaze, statue

Reza Vahidzadeh* Mozafar Farhadpoor **

* PhD. Candidate, Faculty of Conservation, Art University of Isfahan, Isfahan, Iran.

rezavahidzade@yahoo.com

** M.A., Director of Chogha Zanbil World Heritage Site.
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Reception Date: 2011/8/22

Admission Date: 2011/6/24

Rereading of Iranian Clothing System with 

Post-Structuralist Approach of Barthes
Maryam Mounesi Sorkheh*

Abstract
Clothing has been one of the essential necessities of human being and it is a powerful 

communicative tool. Due to the cultural diversity of different nations and races, different 
sorts of dresses are prevalent in various nations and people. In addition, differen treligions 
cause the development of various dresses which represent a part of their identity. Cloth-
ing system is provided by the expansion of societies, formation of beliefs, different social 
and cultural activities. In this paper, we try to express that clothing system has passed 
different transformations and accepted cultural rule and symbolic meanings. In explaining 

different social contexts. Therefore, the possibility of meaning multiplication in clothing
system is provided, in spite of different readings of audiences in various discourses.The 
main goal of this paper is to express the factors active in the meaning-formation of clothes 

religion, social organizations, media, economy and politics. The fundamental question 
is how different audiences apprehend clothing in different contexts and with regard to 
their personal experiences. Hence, the author has considered the concept of clothing
(in particular, Iranian dress) as a text which lacks a single expressive form and its 
meaning varies under different factors and this view is in conformity with the concept of 
multiplication of meaning in poststructuralist approaches  (especially Barthes’ approach). 
According to poststructuralist viewpoint, every text is created inside its discourse and so 
never stops. In this regard, Barthes equates clothing system with a text which takes different 
meanings in different social and cultural discourses. Thus, the emergence of different sorts 
of clothing causes the expansion of meaning. Moreover, the clothing fashion industry 
itself is in search of recreation of different meanings in this area. The acceptable values 
for every individual as well as personal ideology and religious discourse cause 
different types of meanings. Different kinds of religious, occupational and customary 
effects cause clothing transformations. The role of social organizations, including 
family and educational institutions, which act to expand the local or foreign culture, is 
also very important in this regard. The economical power of individuals and social forces 
is also effective in meaningfulness of clothing. Policy of Iranian government is also 

effective in developing special kinds of clothing and related meanings.

Keywords: clothing system, poststructuralism, Roland Barthes, polysemy, cultural discourse

* PhD. Candidate, Department of Art Studies, Faculty of Arts, University of Tehran, Tehran, Iran.
maryam_mounesi@ut.ac.ir
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Reception Date: 2012/3/10

Admission Date: 2012/7/10

An Aesthetic Analysis of Decorations of Safavid Qurans
(Regarding a number of illuminated Qurans in National Museum of 

Quran in Tehran)

Arezoo Paydarfard*    Mahnaz Shayestefar**    *** 

Abstract
The development of book decoration in Islamic civilization was mainly under the 

the heritage of book decoration remained of pre-Islamic civilizations and transferred to 

Islamic civilization). Thus, in this article the Quran has been selected as an authentic 

document for aesthetic analysis of decorations and in this regard the Safavid Qurans can 

be studied due to the harmony of color and pattern, quality of paper, binding etc and it 

is clear that a comprehensive analysis of the art of Quran decoration cannot be proposed 

without studying such elements.

The aim of investigating Quranic illuminations of Safavid period is not only gaining 

but also recognizing the decorations of some manuscripts of National Museum of Quran 

which have not been studied before. In this regard, of 32 Safavid Quranic manuscripts in 

National Museum of Quran (due to the restrictions of visiting the archive) 6 manuscripts 

of the main hall of the museum were selected and the aesthetics of their decorations was 

studied by applying the descriptive-analytic method as well as using the ideas of great 

palaeographs of the country.

Keywords: Aesthetics; illumination; the Quran; Safavid period; National Museum of 

Quran in Tehran

* 

** Associate Professor, Dept. Islamic Art, Faculty of Art and Architecture, Tarbiat Modares University, 

Tehran, Iran.

*** Associate Professor, Dept. Art Studies, Faculty of Fine Arts, University of Tehran, Tehran, Iran.
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Restoration of 20th

of Italian Aesthetic and Philosophical Concepts

Abstract

or dealing with artistic work, especially those concepts which deal with conservation and 

restoration of easel paintings. Therefore, investigating the alteration of these concepts in 

20th century, which led to the development of a new view in restoration of easel paintings, is 

an important issue. On this basis, the formation of new aesthetic concepts in the easel 

new concepts in European societies of restoration. German philosophy besides modern 

 

Brandi. This research tries to study the formation of Brandi’s theory in a historical and 

background of contemporary theory of painting restoration and a logical connection in 

this area. Till now, theory of painting restoration by Cesare Brandi in the international 

conservation societies is acceptable and extendable.    

Keywords: philosophical concepts, aesthetic, painting restoration & conservation, 

theoretical basis of restoration, Cesare Brandi

* M.A., Library, Museum & Document Center of Iran Parliament, Tehran, Iran.   Mohsen_ghanooni@yahoo.com 

** Professor, Dept. Visual Arts, Art University of Tehran, Tehran, Iran.                           Hosseini@art.ac.ir

*** Lecturer, Dept. Conservation, Art University of Isfahan, Isfahan, Iran.             H.farahmand@aui.ac.ir

     *   Mehdi Hosseini**    *** 
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Abstract

In some parts of the history of India it has been reported that the Indian woman 

death. She believed that, through this, the widow would have turned into the goddess of 

love and would enter heaven. In year 1010 Hijri, Akbar, the king of India, ordered the 

Iranian poet “Mohammadreza Khoboshani” who resided in India to convert the love and 

loyalty of the Indian widow in Sati ceremony into a poem. His poetry became pictorial 3 

times around 1060 Hijri by artists of Shah Abbas II’s era. Also a wall painting was made 

illustrating Sati ceremony in “Indo-Iranian” hybrid style in Isfahan Chehelsotoun Palace. 

To answer the question whether the Iranian Shah Abbas II and the Indian Shah Akbar 

intended to stabilize political and cultural relations between the two countries through 

women in their literature and art, the analyzing method by referring to historical documents 

of Sati tradition in India and the poetry and wall paintings of Chehelsotoun Palace can 

the Iranian poet for composing a poem describing Sati tradition and Shah Abbas’s support 

for picturing the story in Indo-Iranian style besides two other romantic themes “Joseph 

and Zuleikha; Khosrow and Shirin” and locating it in one of the major palaces of the king, 

they intended to establish integration between common themes in the two countries in 

order to stabilize their political and cultural relations.

Keywords: Sati tradition, wall paintings, Chehelsotoun Palace, cultural relations, Shah 

Akbar, Shah Abbas II, Suz o Godaz Mathnavi

Indian Sati Tradition in the Chehelsotoun Palace Wall 

Painting and Suz o Godaz Mathnavi
(The manifestation of cultural relationship between Iran and India in 

Shah Abbas II and Akbar Shah era)

Reception Date: 2012/3/8

Admission Date: 2012/8/2

Asghar Javani*

* Assistant Professor, Faculty of Visual Art, Isfahan University of Art, Isfahan, Iran.





Contents

Indian Sati Tradition in the Chehelsotoun Palace 

(The manifestation of cultural relationship between Iran and 

India in Shah Abbas II and Akbar Shah era)

AsgharJavani ...................................................... 1

Restoration of 20th Century Easel Paintings under 

Concepts                      Mohsen Ghanooni, Mehdi Hosseini,

 Hamid Farahmand Boroujeni ................................... 11

An Aesthetic Analysis of Decorations of Safavid 

Qurans (Regarding a number of illuminated Qurans in 

National Museum of Quran in Tehran)    Arezoo Paydar fard, 

Mahnaz Shayeste far, Hassan Bolkhari Ghehi .................. 21

Rereading of Iranian Clothing System with 

Post-Structuralist Approach of Barthes

Maryam MounesiSorkheh ....................................... 37

Elamite Beliefs and Rituals

Reza Vahidzadeh, Mozafar Farhadpoor ..........................47

Determining the Most Appropriate Measures of 

Radiation in the Central Courtyard ofYazd Houses

(Case study ofRasulian House)

SaidehHoseinyzadehMehrjardi .................................. 61

Comparative Aesthetics of Place Attachment and 

Mohammad Masoud, Eisa Hojjat, Shahriar Nasekhian ........ 71



Pazhuhesh-e Honar (Biannual) 

Art studies

Vol.2.No.3.Spring & Summer 2012

Concessionaire: Art University of Isfahan 
Editor-in-charge: Dr. Farhang Mozaffar
Editor- in-chief: Dr. Mehdi Hossieni

Editorial Board (in alphabetical order)

Eisa Hojjat

Mehdi Hosseini
Professor, Art University of Tehran 
Asqhar Javani
Assis. Professor, Art University of Isfahan
Mohammad Masoud
Assis. Professor, Art University of Isfahan
Afsaneh Nazeri
Assis. Professor, Art University of Isfahan
Parvin Partovi
Assis. Professor, Art University of Tehran
Marziyeh Piravi vanak
Assis. Professor, Art University of Isfahan
Samad Samaniyan
Assis. Professor, Art University of Tehran

Assoc. Professor, Art University of Tehran

General Editor: Reza Hosseini Keshtan

Logo type: Hamid Farahmnad Boroojeni
Cover designing: Afsaneh Nazeri
Graphic designer: Sam Azarm
Persian editor: Sima Shapouriyan
English editor: Ehsan Golahmar
Layout: Fatemeh Vazin

Address: No. 17, Pardis Alley, Chahar baqh -e-paeen 
St. Isfahan. Iran, Vice-chancellor of Research 
P.O.BOX: 81486-33661
Phone: (+98-311) 4460328 - 4460755
Fax: (+98-311) 4460909 
E-mail: p.honar@aui.ac.ir
Websiat: www.aui.ac.ir/research/nph

Reviewers:

MehrnazAzadi(Ph.D)

Mohammad TaqhiAshouri(Ph.D)

HesamAslani(M.A)

Mohammad Iranmanesh(Ph.D)

MohmmadReza Bemanian(Ph.D)

BehnamPedram(Ph.D)

MozhganJahanara(Ph.D)

AlirezaKhajegir(Ph.D)

EimanZakariaeiKermani(Ph.D)

Ahmad SalehiKakhky(Ph.D)

Mohammad Zymaran(Ph.D)

NahidAbdi(Ph.D)

Hamid FarahmnadBoroojeni(Ph.D)

Rima Fayaz(Ph.D)

Maryam Qhasemi(Ph.D)

BehnamKamrani(Ph.D)

JavadMahdavinejad(Ph.D)

SamadNajarpoor(Ph.D)

Executive Coordinators:

Khadijeh Saedi,Naser Jafarnia 

Note:

The author(s) is responsible for views, 
statements and ideas expressed in papers.
This journal is indexed and Abstracted in 
http: // www.ricest.ac.ir

No part of the papers in this journal may 
be published elsewhere without being 
referred to this journal.

This journal includes subjects as scientific-research, visual arts, architecture and Urban Design,

 Industrial Design, and interdieiplinary researchs.



Instructions for Contributors

The biannualjournal of Art Studies accepts and 
publishes papers invisual arts, architecture & urbanization, 

as well as all related subjects.
- Papers should be original and comprise previously 

unpublished materials, as well as not being currently 
under review for publication elsewhere.

- Manuscripts must be written in Persian language.
- The papers will be published after being reviewed 

and evaluated by reviewers and editorial board. 
- The author(s) is responsible for views, statements and 

ideas expressed in their paper.
- The journal has the authority to accept or reject the 

papers. Received paper will not be returned.
- No part of the published papers in this journal may 

be published elsewhere without being referred to this 
journal.

- The papers should be a research work done by the 
authors(s).Review papers will be accepted provided 
that variousauthenticreferences have been used and the 
journal will not publish the research reports and notes.

and fulltext) and a letter to the editorial board of 
journalare necessary.

Preparation of Manuscript

Cover Page
The cover page, separated from the manuscript and 

unnumbered, must include: title (which should be brief and 

address, phone and fax numbers and e-mail).

Abstract
Abstract,written in a separate page and in Persian and not 

exceed 300 words, should include research question, objectives, 
methodology, major results and conclusion.

The English abstract should be placed at the end of paper 
in the same format and not exceed 500 words.

Keywords
Keywords should be separated by comma and not exceed 

5 words. They should include words that best describe the 
topic.

Introduction
This part must include the research question, hypothesis 

and general idea of the paper as well as literature review.

Research methodology 
Paper’s main body

This part should include the research’s theoretical 
principles, studies, investigations and results.

Conclusion
The research conclusion should include a brief summary 

of research subject and answer the research question in a 
logical way.

Acknowledgement (optional)

Endnotes
Endnotes (including foreign words, expressions and 

remarks) must be numbered in the text using brackets and 

References
All references cited in the text must be listed at the end of 

the paper. References should follow the below style:
- In paper: (Author’s surname, year of publication: page 

number).

Books: author’s surname, author’s name, (year of publication), 
book title, translator’s name, location, publisher.

Papers: author’s surname, author’s name, (year of 
publication), paper title, journal’s name, volume, number, 
page number(s).

Electronic documents: author’s surname, author’s name. 
(date). Title of document.Full electronic address.

Illustrations in appropriate quality (provided with at least 
300 dpi in jpg format) should be inserted at nearest place to 
related text with their reference including the author’s name, 
year of publication and page number which must be placed 
at the bottom of it.

All illustrations must be numbered in the order in which 
they are referred to in the text.

The table captions must be placed at the top of the table 

Submission
The text must be typed in word 2007 (font: B-Nazanin 

(downloadable from the site), size 12 for Persian version 
and font: Times New Roman, size 11 for English version), 
in maximum 15 pages.

The paper manuscripts must be sent to journal email 
address inan attached folder including all necessary parts, 
with subject part named “UPA”.

Ifthe received paper manuscript doesn’t follow the 
instruction, the journal has the right to reject it.

Postal Address:Journal of Pazhuhesh-e Honar. No. 17, 
Pardis Alley, ChaharBaghPaeen St. Isfahan, Iran.

Art University of Isfahan

Postal code: 8148633661
E-mail:p.honar@aui.ac.ir
Phone: (+98311)4460755-4460328

 (+98311)4460909

www.aui.ac.ir/research/nph

in the name of God




