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Abstract

Nowadays, according to lack of urban lands, redeveloping urban lands has become very 

important.Consequently,according to the importance of internal development of cities,it is 

planning because of including worn out fabrics,informal settlements,vast area of arid 

lands,uneconomical agricultural lands and some other physical and environmentalcondi-

tions.

The main purpose of this research is to present some techniquesto improve the condi-

-

ties and potentials available in the area of the study.The main question is how to improve 

to present suitable solutions,to choosethe best answer and to present some projects for 

different contents and for achieving the drawn up aims.The result is that we can help to 

improve the area's conditions through some techniques in different areas such associal 

,economical,physical ,environmental,transportation,functional systems and distribution 

of facilities and urban management.

Keywords: redevelopment, region 8 of Esfahan, AIDA technique

Area of Region 8 of Esfahan Through AIDA Technique

7

Kebria Sedaghat Rostami* Rasoul Bidram** Jafar Malaz***
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Abstract

''Haftpeykar'' is a trivial but adventurous example of Nezami's art.Its allegories and ex-

panded symbols can be analyzed,separated and generalized to other artistic models.Dramatic 

arts are one of the ways that,by entering Iran 's ancient and mystical,moral and his-

torical literature,can be more transferred and generally introduced to the world.Ne-

zami's works describe a world of color,image,sound and movement for readers.Persian 

literature,especially Iranian poetry,has always had valuable story capacities,and some-

times this potential has been adapted well in few dramatic works.''Gonbad e Siyah''is 

-

hibiting it in theaters of Iran and the world.''Gonbad e Siyah '' is only one act of seven play 

acts which has been gathered from all over the world and follows a spiritual and moral 

goal.Amorous theme and Nezami 's pictorial language add excitement and suspense 

to the dramatic attraction of this work. 

Keywords: Nezami, Haftpeykar, dramatic arts, Gonbad e Siyah, allegory for the fall   
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Abstract

Vasigh Ansari House has remained from Qajar period in Esfahan.This house 

is distinguished from its other contemporary monuments by vast application of wall 

covering,wall paper and fabrics,and the decoration of Dais,called ShahNeshin in 

Persian,and its adjacent room,in the west side of the house,with over 45 different designs 

in varied images and sizes.

In this research,by analyzing the characters ' similarities based on Bishmatnit relation 

based on Jont 's theory, the comparative study of the images of one of Vasigh wallpapers 

with characters of Indonesian culture 's shadow play,Wayang,has been carried out ,with 

the aim of answering the question of whether this fabric is a merely decorative work  or 

retells a story.Accordingly,the story depicted on the mentioned textile has been extracted 

from Wayang shadow play  and Arujuna 's story ,from Bahagavad Gita.

According to the results of this research,quantitative changes in the hypertext 

systems;transmediotique,from  puppet shows to illustration on the textile;transcultural,t

ransition oftheology and literature of Vedas from India to Indonesia and its combination 

with Indonesian domestic art;and transvaluiotique,from South-East Asian religious 

values to a decorative element in Iranian architecture.

Keywords: wall covering ,Vasigh Ansari House ,shadow play ,epic of Vedas ,Arjuna

A Representation of an Epic from the Vedas in the Wall 

(A Comparative Study between Images of One of TheWall Covering 

*
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Abstract

Indeed ,the design process is the collection of steps that a designer,consciously or 

unconsciously,takes to achieve the solutionof the problem.In fact,what is important is 

not the design itself,but the process to do it.Considering the theoretical researches in this 

steps thatis necessary to notice some of the design process phases in details.Considering 

that students in architecture and design ateliers and during design process become confused 

about creative design process such as imagination,concept and also about converting it to 

a plan,this study,with the aim of pathology,focuses on concept and how to convert it to a 

plan.In this research,some basic ideas related to topics such as architectural design,design 

procedures,concepts and the goals of architectural design courses through libraryresearch,have 

been accurately known and the evaluation criteriafor research samples was extracted.

Examples of this study have been chosen among the students of two'' Architectural Design 

3 ''ateliers and have been studied for two consecutive semesters.The results of this study 

procedures in architectural design ateliers, and,as to strengthening thedivergent thought 

in architectural design process, it can provide strategies for those involved in architectural 

education,including teachers and students.

Keywords: architectural education, architecture design, concept, idea

Challenges of Architectural Design Education in 

Converting Concept and Idea to Architectural Design
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Abstract

During Iran's history,there has always been a close relation among the arts,literature 

and spiritual ceremonies extracted from religion.Artists have bestillustrated this relation 

in the form of abstractive and realistic and more symbolic in handicrafts.Since long 

ago ,the image of bird has been one of those most frequently usedimages used in Iranian 

art,especially in textiles and carpets.Many of these birds images carry the symbolic value 

and have a special place in the culture and literature of this homeland. Symbolic concepts 

such as victory of good over evil,fortune and good day,good tidings of spring,request 

for fertility and rain as well as spiritual and religious concepts.These mainly symbolic 

in Iranian Garden and altar, called Mehrabi in Persian carpets.The aim of this article is 

to introduce and reviewthe place of this image in decorative arrays of Iran'streasure of 

museum carpets(with emphasis on the national museum of carpet)and review symbolic 

implications of some of these birds images,an analytical research by collecting 

library information ,domestic/internal reliable sources,by searching in validinformation 

basesand by visiting local/domestic museums .This research also tries to analytically  

introduce common formats of this image as much as possible.

Keywords: bird symbol,bird image,museum carpets ,Iran

A Study of Symbols and The Image of Bird in Carpets of 

Iran’s Museum Carpets(with emphasis on the carpets of 

* **
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Abstract

In spite of several studies in the arts and Islamic architectural area,unfortunately,it has 

been less considered to study religious school of different Iranian tribes. This issue is 

province,the mentioned school called SeyedGhilichIshan was built by command of Osmanian 

kings.The purpose of this research is to introduce this building by answering some 

questions such as:''What are the features of religious school SeyedGhilichIshan?'',''How 

was it built?'' and ''What has happened to it ever since?''For this purpose,it has been 

tried to gather extensive and accurate information about this building, including plan 

for introducing different parts of the building,materials and techniques used in the 

building,architectural ornaments and also damages occurred, by the method of 

tocomparing ancient historical pictures and information with the present position of the 

building to reveal occurred changes. Although some of the minarets have collapsed and 

some parts of gypsum ornaments have been ruined,this school,after tolerating various 

natural incidents, continues to live steadily as a religious center. 

Keywords: Islamic architecture, Torkamanan, religious school, SeyedGhilichIshan, 

architectural decorations

* **
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Lion design has always been one of the most important elements in the scenes of 

hunting,battles and animal designs in the carpets.It also carries deep mythical 

implications and has become the symbol of human's prominent characteristics.This design 

in Safavid's carpet,which was one of themost brilliant periods of carpet-weaving in Iran 

and is full of diverse animal and plant designs,was paid a considerable attention and its 

abundance in different positions raised these questions:''What is the reason of repeated 

application of this design?'','' How many kinds of lion designs are portrayed in these carpets 

and in which positions?''

To answer these questions, lion design is investigated in four main groups:

1-lion as a separate design

2-lion design in hunting grounds

4-the design of lion's head,front view

This article is alibrary research that has used an analytical descriptive method for 

gathering data.The results of analyzing pictorial patterns were shown in tables and 

diagrams.The purpose of this investigation is to clarify another dimension of symbolic art 

of designs in Iran which can introduce different lion designs and its symbols to the Art 

and History researchers and designers.Besides,it can help to revive  traditional designs 

and their applications.Also,compared with other designs,the abundance of the designs of 

precedent, and its inspiration is drawn from the designs of pre-Islam,especially Achaemenian 

and Sassanid periods .They found new meanings besides their previous Islamic and mystical 

meanings.

Keywords: Lion - Symbol - Carpet – Safavid

The Appearance of lion Design in Safavid’s Carpets

Alireza Taheri* **
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