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Abstract

(What) can we learn from Art? The relation between art and epistemology has 

been a matter of  so much controversy. 

of the important issues surrounding the question “(What) can we learn from Art?” 

A central question in Epistemology is: “what must be added to true beliefs to 

convert them into knowledge?”, If we accept it, then what is the central question 

of Art’s epistemology? 

Suggestion of this article is Art’s awareness.

Keywords :Art, Epistemology, Mythology, Art’s awareness.

On Epistemology of Art 

Approach to Art as Awareness

 M.H.Q. Golkar*

* M.A of Philosophy ,University of Tehran.
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The Relationship Between the Visual and 

Verbal Satire in Qajar’s Media.

Abstract

undoubtedly the so–called mashruteh constitutional movement in Qajar’s 

period has had a major role in awakening people against autarchy. The role of the 

caricature in lighting of thinks in the Revolution period  isn’t less than the verbal 

satire. Though this art and literature the pass from the tradition to modernism, but 

most of scholars spend their main notice to introduce the verbal satire  

reasons behind this lack of notice towards  caricature compared with verbal satire 

 

Keywords:  Qajar , mashruteh, caricature, verbal satire,  print media.

* Asistant professor, department of Persian Literature, Guilan University.     

** M.A student in Persian Literature.                                       

Ali Safayi * Leyla Darvish AliPour**
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Traditional Methods of Carpet 

Map Reading in Kerman

Abstract 

Kerman province is one of the most important areas of carpet weaving in Iran. 

No one can do research in a subject without having a knowledge about its idioms. 

Therefore explanation about phrases of carpet map reading in Kerman seems use-

ful for carpet researchers. Traditional methods of carpet map reading in Kerman 

quality of carpet. In addition, these songs had good effect on mental and emotions 

of weavers. In this study we have tried to research on these songs and local terms 

and explain them.

Keywords : Map reading, Local songs, Carpet weaving, Kerma

Majid Nasiri Boroumand* Meysam Mohammadi Pak** 

Mehdi Forghani Ferag***

*   Member of academic board, Faculty of Carpet Shahid Bahonar University of Kerman.

** Carpet expert, Shahid Bahonar University of Kerman.
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Abstract

Hegel’s theory of tragedy with a focus on tragic collisions, opens a new way for 

commentators and critics. Hegel in the course of expression of his thoughts in this 

a new interpretation of them. For Hegel the works of Greek tragedy had a promi-

nent place, as referring to the name and content of these works is repeatedly visible 

in the texts of Hegel. But, to what extent his theory can interprete these works? 

This is an important question. Some with much sampathy try to interprete all the 

works that are called tragedy with the aid of Hegel’s theory and some against, it 

works, but at the same time it is unable to interprete some other tragedies. In this 

essay, we try to review Theban plays –consisting of three plays: Oedipus the King 

(also called Oedipus Tyrannus or Oedipus Rex), Oedipus at Colonus and Antigone 

– with help of Hegel’s theory and consider correspondence between his theory and 

these three works and eventually adopt a position that not reject Hegel’s theory of 

tragedy, nor claim complete correspondence between his theory and all tragedies.

Keywords : tragedy, tragic collision, free individuality, Theban plays

A  Review and Study of  Theban Plays in the 

Form Hegel’s Theory of Tragedy

Maryam Oveshli*

* M.A Student of  Western Philosophy, Isfahan University.       
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Diversity of Theoretical Approaches in Restoration and 

Traditional Maintenance of Persian Tile-Workings 

(Moaragh and Haft Rang) and its Effect on the Conservation 

of Iranian Historical Monuments

Abstract

Because of the outstanding place of tile-workings in the Persian vernacular 
architecture, its conservation has been followed by special considerations from 
the international observers as well as local stakeholders. The old relation between 
the historical works and local artists who were responsible for their maintenance 
and repair for centuries, has been dramatically affected by the drastic economical 
and technological evolutions which occurred rapidly during the recent decades 
besides the entrance of new concepts and values which were barrowed from the in-
ternational conservation movement.  This lead to rising of diverse and sometimes 
contradictory approaches which in the absence of a theoretical framework for their 
analysis, caused lots of problems in research and practice of tile-working conser-
vation. Analyzing the content of research texts on conservation of tile-working, 
with emphasis on three decades of experimental works in restoration faculty of 

directions in conservation of tile-workings: (a) efforts made on the basis of the 
continuity and sustainability of traditional methods of maintenance and repair (b) 

(c) those based on laboratory researches for reviving and beautifying deteriorated 
glazes and historical tiles. Besides discussing the potentials of these approaches in 
defying and judging the current movements in conservation of tile-workings, the 
necessity of a more comprehensive approach for conserving the historic-cultural 

integrity of the Iranian monuments has been evaluated.  

Keywords : Tile-working, Conservation of historical tiles, Iranian traditional repairs

Reza Vahidzade* Behnam Pedram** Mohammad Reza Oulia***

*    Phd studentin restoration,Art University of Isfahan.

**  Assistant Professor , Art University of Isfahan.

***Assistant Professor ,Yazd University. 

3



P
az

hu
he

sh
-e

 H
on

ar
 (

B
ia

nn
ua

l)
 

V
ol

.1
.N

o.
1.

sp
ri

ng
 &

 s
um

m
er

 2
01

1

2

Abstract

Romanticism is a great artistic movement which emerged in the late eighteenth 

explaining the Hegel’s theory of art, we discuss the idea of this german philoso-

pher about the romantic period and applied it as the theoretical framework of our 

research. Although each discipline of art could manifest just certain and limited 

-

-

-

tend to express the romantic characteristics of some literature documents; Then we 

describe a few signs of romantic architecture in the buildings. Finally, we analyze 

the similarities and the differences between the romantic literature and romantic 

architecture. We manage to achive this aim after studing the romantic elements in 

-

ing them with each other.

Keywords : Romanticisme, Art, Literature, Architecture, Romantic elements.

The Romantic Elements in Literature 

and Architecture

Mohammadjavad Mahdavinejad* Roya Ebrahimi** Fateme Mahbadi***

*    Assistant Professor, Department of Architecture,Tarbiat Modares University.                                           

**  Assistant Professor, Faculty of Foreign Languages,Azad Islamic University, Teheran.

*** M.A. Student, Faculty of Foreign Languages,Azad Islamic University, Teheran.
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Fath_Ali Shah Qajar,  Royal Figurative Paintings : 

A Semiotic Approach

A. Javani* **

 

Abstract

Qajar era could be consideredas one of the most important historical periods in 

aspects such as political, social ,cultural and artistic affairs. The most noticeable 

western impacts in painting seems to be humanistic attitude and some technical 

in Qajar dynasty, and because in recent years semiotics like other analytical ways 

has helped us discover extensive meanings and intentions of art works, so the main 

topic of this thesis is reviewing this style through semiotics approach.

Our purpose of studying this style via semiotics is analyzing illustrative signs 

in distinctive works during Fath-Ali Shah’s reign as the best moment of this style 

in order to achieve a new viewpoint of these works and analyze their extensive 

intentions. And furthermore, this study has been planned to be a hint of developing 

semiotic analysis in painting. This thesis has been intended to answer these ques-

tions: Was “showing authority” one of the main aims in paintings of Fath_Ali Shah 

Period? Was mythmaking one of the functions of these works? 

The selected methods for this research are analyzing context, semiotics based on 

it, library research and descriptive method. The majority of collected information 

is by the help of libraries, illustrative documents and note taking. The conclusion 

of semiotics analysis of a royal painting as a illustrative context is that by various 

style much better and more accurate, so that we will discover as many meanings 

as possible in these works.

About royal paintings, it’s better to mention their political and promative functions. 

The main goal of creating these works is showing authority and cultural symbols are 

Keywords : 

*  Assistant Professor ,Department of painting Esfahan Art University.                               
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