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8Abstract

between art and technology has begun to increase in recent decades. The huge differences 
between the worlds of technology and arts have led to a great shift in the nature of art and 
artistic endeavors. On the other hand, we cannot ignore the positive effects of technology 
on artists and their products. In addition, the computerized effects and specially designing 

to a great deal that we cannot simply evaluate them negatively on this matter. With the 
advent of computer and its use in art, we are now looking forward to the evolution of 
art. Using computer, artists can create something that was not possible before. Digital 

to the world. However, technology with its own attraction is regarded as one of the main 
steps in reaching expertise in artistic domains, making digital world the main opponent 
of traditional arts. Applying descriptive-analytical method and gathering data via library 

and artists. Using digital products is by no means problematic provided that the artist 
maintains the authenticity in his digital works of art. There is a possibility of using digital 
media to produce more attractive artwork. 

Keywords: technology, digital art, computerized arts, interactions between art and 
technology

* MA, University of Kashan

** Assistant Professor, School of Art and Architecture, University of Kashan
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7 Abstract

As the closest area in current Iran to Ctesiphon, the capital of Sassanids in Mesopotamia, 
Seymare city is considered as one of the most important cities of early Islam in the south-
western region of Iran. According to historical texts and archaeological excavations, the 

city are stucco decorations as rare examples of this art in early Islamic period regarding 
visual aesthetics, composition of motifs, geometrical and plant designs. The necessity 

the context of transferring the artistic achievements of Sassanid period to Islamic period; 
especially in relation to decorative designs used in this art and also determining the more 
precise date of building this city which is one of the main aims of this study. This paper 
is based on library studies and accurate observation and investigation of discovered 
stuccoes from the so-called Seymare mosque and comparing them with stuccoes of Jame’ 

early centuries of Islam in Iran. This study raises the following question: how much have 

environment and the art of previous times? This study shows that the stuccoes of these 
two areas have many similarities in terms of motifs and composition of geometric and 
plant designs. Thus, regarding historical precedence of discovered samples in the city of 

of Nain. 

Keywords: stucco, early Islam, Seymare, Jame’ mosque of Nain

in Seymare Historical City with 

* Assistant Professor, Faculty of Restoration, Art University of Isfahan

** MA, Mohaghegh Ardebili University

*** MA, Art University of Isfahan
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The concept of satisfaction points to a wide range of tendencies and desires for satisfying 
basic and transcendental needs of human. The aim of this paper is to assess users’ 
satisfaction with employing Iranian motifs in home furniture in order to analyze the ideas 
and preferences of citizens in acceptability of designed furniture. Therefore, this study 
raises the following questions: how much is the satisfaction of users with using Iranian 
motifs in home furniture and how do different factors affect users’ satisfaction? Due to 
this aim, current research uses mixed method of research (qualitative and quantitative) 
based on the interpretive system of inquiry that  covers different areas of satisfaction 
assessment. Thus, after primary study, qualitative data was gathered through focus groups 
and then questionnaire was developed based on the results of gathered information. Also, 
Kanasei model was selected as the suitable model for determining users’ preferences and 
feelings. The statistical population which is divided into experts and citizens comprises 
284 cases calculated by Cochran formula and 0.05 error rate. The data was analyzed by 
SPSS19 software. The results of this study show that the average of citizens’ satisfaction 
with Iranian motifs is 3.33 which is upper than medium. Furthermore, correlations of 
satisfaction’s factors based on regression analysis indicate that effective factors on 
satisfaction are respectively 1) nationalism morale, 2) respectability of motifs, 3) affecting 
the existent diversity of market and, 4) beauty. The reliability of the questionnaire was 
tested by Cronbach’s alpha which indicates moderate reliability (0.76). Hence, the main 
question of this research, i.e. the level of citizens’ satisfaction with using Iranian motifs 
in home furniture, was answered and the effect of different factors on it was determined.

Keywords: satisfaction, furniture, Iranian motifs, Kansei model

* PhD Candidate, ICAS University, Tehran

** MSc, Art University of Isfahan

*** MA, Art University of Isfahan



P
az

hu
he

sh
-e

 H
on

ar
 (

B
ia

nn
ua

l)

V
ol

.4
.N

o.
8.

  F
al

l &
 W

in
te

r 
20

14
-2

01
5

Received: 2014/06/24

Accepted: 2015/03/11

5 Abstract

The aim of this study is to investigate the stable effect of music on mental health and 
evaluate simultaneous usage of music and other therapeutic methods for enhancing 
mental health. This research is amongst causal-comparative researches which employs 
Independent T, ANOVA and Pearson’s correlation for analyzing data. The statistical 
population of this study includes artists in the area of music (singers, players and 
composers) and common people. Thus, using simple random sampling, from among 
music art schools for girls and boys in Tehran and music unit of IRIB, 78 artists and, 
from common people, 70 persons were selected. For gathering data Mental Health and 
Happiness questionnaires were used. The results of this study show that music and style 

health. Therefore, in addition to short-term effect, music can have long-term effect and 
lead to more happiness in people and increase their mental health.

Keywords: happiness, mental health, music

and Happiness

* PhD Candidate, Alzahra University, Tehran
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Existence philosophy refers to those philosophies the subjects of which are humanistic 
special existence and their problems are humanistic concerns, especially modern human. 
The issues like suffering, homelessness, loneliness, death, authority, etc are the most 
fundamental subjects worth thinking on the part of existence philosophers.

production of some movies with philosophic content among which the works of Bergman, 

Accordingly, the main question of this research is how Bergman has been affected in 
his works by the thoughts of existence philosophers.

The objective of this study is to prove the presence of existentialist themes in Bergman 
works and explain and interpret such themes in the light of existence philosophers’ 
thoughts. The applied method in this study is analytical-comparative and data collection 
has been done via library sources. The results of this study imply that several existentialist 
themes such as suspicion and faith, god’s silence, relationship with the other, death and 
fear awareness, church criticism and responsibility are evident in Bergman’s works which 

Keywords: philosophy, movie, existence, Ingmar Bergman, fear awareness 

* Associate Professor, School of Letters and Humanities, University of Isfahan

** MA, School of Letters and Humanities, University of Isfahan
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3 Abstract

Mir Emad Alhassani is one of the greatest calligraphers in Iran who elevated Iranian 
Nastaliq calligraphy to such a high degree that he is considered as the most remarkable 
Nastaliq calligrapher in the history of this art. Mohammad Assad Alyassari is a well-

artist and his works enjoy a close similarity to the works of the Iranian artist so that one 
may sometimes be confused in distinguishing their works. Investigating several works 
of Mohammad Assad Alyassari, it seems that complete copy has been made from the 
works of Mir Emad. In this article, two chalipa works of these artists which have a close 
similarity are studied. It is attempted that the applied rules in creating these two works 
are extracted according to seemingly evidence. This research is an applied one which 
has been done descriptively. Data collection has been done via library method and its 
analysis is qualitative. Since, in a chalipa work, important points and rules are hidden in 

from Chalipa and Nastaliq calligraphy. In this regard, by comparing these two works, the 

between the two works and their performance, the present similarities and differences 
between them can be considered.

Keywords: calligraphy, chalipa, structure of calligraphy, composition, geometry in  
                     calligraphy, Mir Emad Alhasani Qazvini, Mohamad Asad Alyassari

* Assistant Professor, School of Handicrafts, Art University of Isfahan

** MA, School of Handicrafts, Art University of Isfahan
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The main aim is to reveal the similarities and differences between such petroglyphs and 
modern art. Thus, reviewing the studies on rock art of Australian Aborigines, we ask if 

of these paintings. Attempts have been made to examine Australian Aborigine’s rock art 

modern European artists. Rock art of Australian Aborigines were formed according to the 
mythological believes and ritual-religious ceremonies of the Dream Time. Dream Time 
refers to the time when the world was created by the souls of ancestors. When ancestors 
were creating the world they drew pictures of the spirits on the rocks. Aborigines restored 

very deep connection between themselves and unknown artists who painted their ancestor 
spirits on the rocks thousands years ago. Rock spirits of Wandjina was one of the main 
issues in this regard. In addition to formal effects, they represented these rock spirits in 
a creative way. Works of modern European artists show evidently some similarities with 
Australian rock spirits; for example, Moam rock spirits and X-ray painting can be observed 
in the works of Picasso, Klee, Vifredo Lam and Mirro, although there is no decisive 
evidence for it. According to different evidence, in early 20th century modern European 
artists who got tired of old fashioned patterns of classic art revived ancient arts in order 

some formal similarities, they are different due to differences in time, place and cultural 
views. This paper is a library research and employs an analytic-descriptive method. 

Keywords: Australian Aborigines, rock spirits, modern artists, urban 

* MA, Alzahra University

** Assistant Professor, Art University of Tehran
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1 Abstract

Illustrated lithography and cafe painting are the artistic genres related to the Qajar time 
which resulted from political and social developments and egression of artists from court 
monopoly and entering of art and artistic works in the public. This time, visualization 
was carried out according to the new method and artistic facilities and, as always, in 
connection with Persian classic literature. Their themes were religious and epic themes and, 
sometimes, romances that showed the taste and beliefs of the public.  Using comparative-
analytical method, this paper investigates the themes and visual conventions of a number 
of samples of available artworks in order to understand the visual characteristics of 
illustrated lithography and the cafe painting and their relationship. Moreover, it tries to 
answer the following questions: What similarities and differences are there between these 

The attempts of this paper to study comparatively the themes and images in lithography 
and cafe painting of Qajar time and how cafe painting affected lithography works led 
to the conclusion that inspiration source of both kinds of painters in Qajar time was the 
same and the distribution and prevalence of lithography works is one of the factors which 
triggered the development of visual arts in the middle of Qajar reign because other artists 

different style, manner of implementation and technical tools via content proximity and, 
consequently, common visual elements.

The pictures of lithography works and compared paintings are outstanding samples 

painting. This study is descriptive-analytical regarding nature and method, and data 
gathering has been done via library, documental (visual) and observational methods.

Keywords: themes and visual conventions, illustrated lithography, cafe painting, Qajar art

* Assistant Professor, School of Art, Alzahra University

** MA, Alzahra University
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