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8Abstract

Via semiotic method and based on alignment theory, this study aims to provide 
a structural analysis of commercial ads of the brands Coca Cola and Pepsi as well as 
McDonalds and Berger King, and investigate the formation of their identity. Based on 
such presupposition, the competitive advertising strategies between each pair of opposing 
and aligned brands are also evaluated as paradigmatic systems of binary oppositions. 

The method used in this paper is descriptive-analytic. The data was collected using 

sampling from a list of one hundred best global brands in 2010.  The objective of this paper 

between form and meaning in them. Accordingly, the following questions can be raised: 
which factors can lead to the success of aligned brands in international trade and how 
opposing relations are built between aligned brands. Library studies of product semiotics 

signs in the semantics of product and the table of aligned 
semiotics in the pair form for each class of under-studied brands.

Via studying opposing relations between such brands the semantic implications of sign 
system used in their ads were found out. It was also found out that aligned advertising 
method can result in the pairing of rival brands while maintaining their unique identity. 
Such results can guide domestic companies which like to increase their share in the market 
and enter the arena of global competition by using aligned advertising method. 

Keywords: semiotic criticism, theory of alignment, Coca-Cola, Pepsi, McDonalds,  
                     Burger King

Semiotic Analysis of Four Advertising Discourses from the 
Viewpoint of Alignment (the study of opposing relations of the 
brands Coca Cola and Pepsi, McDonalds and Burger King)
Somayeh Mehrizi Sani* Hasanali Pourmand**

*Ph.D., Faculty of Art and Architecture, Tarbiat Modares University, Tehran, Iran      s.mehrizi@gmail.com
**Assistant Professor, Faculty of Art and Architecture, Tarbiat Modares University, Tehran, Iran

Received: 2013/10/31
Accepted: 2014/02/26
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7 Abstract

Iranian ceramics have close relation with the life of people and are of unlimited usage 

aesthetic aspect and considered as a comprehensive document of different eras of Iranian 
art. Thus, this study aims to explore the motifs of ceramic works of Safavid period from 
the perspective of Tabriz and Isfahan schools. Indeed, in this study, the ceramics of 10-
12th centuries (A.H) are investigated and the prominent features of Tabriz and Isfahan 

explored. Then, a number of ceramic works are analyzed according to dominant themes 
of painting in that era. The question raised in this study is to what extent the changes 

study is comparative-analytic and the data has been gathered via library sources as well 
as the websites of world museums and private collections. Finally, the results of this 
study show that the changes created in each school of painting in Safavid era have caused 
unique transformations in the designing of this era’s ceramics so that the domain of their 

of Iran’s relation with other countries caused technical and conceptual changes in the 
performance of ceramics’ motifs.

Keywords: Safavid, Tabriz School, Isfahan School, ceramic, painting 

of the Same Period

Mehdi Hosseini* Marzieh Alipour**

*Professor, Faculty of Visual Arts, Art University of Tehran, Iran
**M.A., Faculty of Visual Arts, Art University of Tehran, Iran                                marziealipoor@yahoo.com

Received: 2013/11/18
Accepted: 2014/02/26
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6Abstract

The functional pattern and semantic square are both outcomes of structuralism in literary studies which 
analyze the work and gradually reveal the visual structure of it in order to reveal the motivation behind 
the main characters’ deeds and thoughts and the hidden structural connections which produce meaning. 
Accordingly, this paper tries to assess the quality of meaning appearance in the miniature work “The 
Court of Kiumars”, a masterpiece of Iranian miniature from Shah Tahmasb Shahnameh painted by Sultan 
Mohammad, concerning the oppositions of semantic square theory and presenting the functional theory 
by Greimas who is one of the thinkers of structuralism in semantics and semiotics in Paris. Further, the 
paper attempts to answer two questions: How can Iranian Miniature be analyzed by means of Structuralist 

semantic oppositions and functional model? 
Although the research method used to conduct this study is descriptive-analytic and the information 

Meanwhile, while introducing Greimas’s theory of the quality of formation of meaning based on opposite 
poles, three of the most basic poles including the contrast between culture and nature, life and death, and 
the one between constant and changing (repose and movement) have been studied in the aforementioned 
miniature. Then, some clear and concrete instances of Sultan Mohammad’s artistry in drawing the miniature 
of the court of Kiumars have been presented based on Greimas’s functional pattern. In fact, analyzing this 

this work of the 10th century (A.H). It also shows the potentials of this model in recognizing the structure 
and order of ancient Iranian miniatures as the drawer has naturally attempted to link the divine and material 
worlds and state the profound mystical notions by creating the existing contradictions and oppositions and 
trying to assimilate them.

Keywords: Greimas, opposite poles, Sultan Mohammad, the functional pattern, the  
                     miniature of the court of Kiumars 

The Analysis of the Miniature “The Court of 
Kiumars” by Sultan Mohammad based on Greimas’s 
Functional Pattern and Semantic Square 
Abutorab Ahmadpanah* Ensieh Jabbari**

*Assistant Professor, Faculty of Art and Architecture, Tarbiat Modares University, Tehran, Iran
**MA, Faculty of Art and Architecture, Payam-e-Nour University, Tehran, Iran    jabbari.ensieh@yahoo.com

Received: 2013/11/08
Accepted: 2014/02/26
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5 Abstract

The eastern part of Iran, especially Khorasan, has been always considered as an 

school has been formed and developed in and from Khorasan. Considering the presence 
of Imam Reza (PBUH) shrine in Mashhad, this city has gained special status among 
the cities of Khorasan province and governments have built various schools there in 
different periods. Accordingly, this research aims to identify and investigate the structure 
and decorative motifs of schools in the historical periods of Timurid and Safavid via 

have studied the architecture of these two periods regarding school-constructing in order 
to recognize the changes of structure and decorations in Timurid and Safavid schools of 
this city.

The principles of structure and decorative motifs have been always used in the design 
of building in line with transformations of schools’ architecture. Such growing process 
from Timurid to Safavid in the element of geometry and proportions moves from square 
to rectangle. Regarding structure, the trend is from four-veranda schools to two-veranda 
ones. With regard to decorations, the content of epigraphs in the two periods was tied with 

in Timurid and Safavid periods and the general principles governing the architecture of 
old schools of Mashhad in the two eras.

capacity for accommodating the students and the decorations used in the schools. 

Keywords: school, Timurid, Safavid, structure, Mashhad 

Comparative Study of the Evolution of Structure and 
Motifs of Timurid and Safavid Schools in Mashhad 

Amir Samiei* Sahar Khodabakhshi** Mohammadreza Bemanian***

*Lecturer, Islamic Azad University of Khomein, Iran                                           Samiei@iaukhomein.ac.ir
**Lecturer, Islamic Azad University of Khomein, Iran
***Associate Professor, Faculty of Art, Tarbiat Modares University, Tehran, Iran

Received: 2013/12/28
Accepted: 2014/02/26
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4Abstract 

As one of the criteria and indicators for understanding existential aspects of human, 

values and the basis of attention to human dignity and esteem, and mean people’s right 
to be supported against others’ unallowable intervention in their lives.  The purpose 
of this study is to analyze and evaluate the moral values in the spatial structure of the 

the study is descriptive-analytic. First, through library research techniques, the concepts 
related to this issue were derived from several books of scholars, thinkers and Islamic 

of the Iranian traditional houses has been discussed and interpreted. The results of the 

houses have special manifestation that can be clearly seen in different aspects of spatial 
structure including awning, entrance and vestibule.

 

Keywords:

Moral Thoughts and Principles in the Spatial 
Structure of Iranian Traditional Houses

Mohammadbaqer Valizadeh Oqani*

*M.A. student, Faculty of Architecture, Islamic Azad University of Tabriz, Iran     mbvalizadeh@yahoo.com

Received: 2013/09/22
Accepted: 2014/02/26
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3 Abstract

Study of the evolution of clothing and decorations on it is important not only in terms 
of history and art but also from the perspective of sociology and semiotics. Embroideries 
of women traditional clothing of Minab city have a great place in Iranian handicrafts. 
Therefore, this paper has attempted to introduce the traditional embroideries to recognize 
Shakbafy motives on traditional clothing of Minabian women and thus identify the place 
of Shakbafy in traditional clothing. In fact, the authors have studied Shakbafy in traditional 
clothing of Minabian women using descriptive-analytical method (a combination of 

by several elements such as nature. These motifs can be divided into two groups: geometric 

clothing including garment, cap and mask. In addition, geometric motifs in this kind of 
embroidery have been welcomed more than other motifs.

Keywords: clothing, Minab embroidery, Shakbafy, motif

The Study of Women Traditional Clothing’s Embroideries 
of Minab City Emphasizing on Shakbafy Art

Razieh Mokhtari Dehkordi*, Majid Asadi Farsani**

* Lecturer, Faculty of Architecture,Islamic Azad University of Yazd, Iran            mokhtari_razieh@yahoo.com
** Ph.D. Candidate, Faculty of Fine Art, Art University of Tehran, Iran

Received: 2013/05/13
Accepted: 2014/02/26
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2Abstract

The human face and gestures inscribed on artistic works all suggest humane state in 
a special form and shape. The quality of displaying hair, eyes, nose, lips, mouth along 
with the general state of the face, hands, posture and gesture are all of this kind. On the 

conditions in their particular historical moments. Accordingly, analytic-comparative 

signs and codes of human states and gestures in Sassanid rock reliefs and stating their 
visual and aesthetic features and signs are the objectives pursued in this article.

pictorial works and documents of Sassanid art and library studies in all mentioned 

Sassanid rock reliefs confronts the researcher with a set of conventions with abstract and 

two-dimensional surface and create a symmetrical and stable totality. The form resulted 

art has led to the continuity of their signifying functions besides historical continuity. 
The functions of aesthetic and social codes in the sign system of mentioned social system 

is very important regarding establishment, stability and consolidation. Representing the 

the main pivot of many displayed scenes in Sassanid reliefs. Thus, political, military 

government’s legitimacy are amongst the major issues considered by Sassanid artists in 

Keywords

The Behaviour of Human Figures in Sassanid Rock 
Reliefs

Hamidreza Mohebi* Gholamali Hatam** Mohamadtaghi Ashouri***

*Assistant Professor, Faculty of Art and Architecture, University of Yazd, Iran     hr_mohebi2002@yahoo.com
**Professor, Faculty of Fine Art, Art University of Tehran, Iran
***Associate Professor, Faculty of Fine Art, Art University of Tehran, Iran

Received: 2013/05/12
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1 Abstract

These days, the global village faces with environmental crisis. Therefore, we are 
living in a world with an increasing need to pay attention to the surroundings through an 
environmental and aesthetic lens. Meanwhile, environmental art, as a new branch of art, 
attempts to view the relation between human beings and nature in a new light and with the 
help of all surrounding situations. With a deeper look at environmental art, its branches 

and, at the same time, cultural because nowadays cultural oppositions are indicative of 
the importance of studying culture and the role of various semiotic systems in collective 

and the artist creates an active, role-playing audience from among the implicit meanings 
and concepts hidden in layers deep down the work. Therefore, regarding the role played 
by semiotics in introducing today’s cultures and world, and since there is nothing empty 
of sign in semiotics, and also because the mixture of sign and non-sign worlds is worth 
thinking, in this study cultural semiotics deals with the relation between culture, nature 
and environmental works of art. Furthermore, this study aims to investigate the signs 
and deep layers of meaning through a cultural semiotic approach in each work. This is 
a descriptive-analytic study on the basis of which, while viewing some common points 
in applying the natural elements such as stone, wood, etc. in the environmental works of 
art and their mortality, it is possible to explore the expressive differences and how the 
elements are used in the subclasses of environmental art and the works of these artists. 
Furthermore, it can be concluded that these works, taking shape in the environment, are 
inseparable part of nature and human culture in different regions or more comprehensive 
cultures.

Keywords: environmental art, ecology, culture, sign, cultural semiotics

Looking at Meaning-Creation in Environmental 
Art through Cultural Semiotics

Mohammadreza Sharifzadeh* Asiyeh Mohammadian**

*Assistant Professor, School of Art and Architecture, Islamic Azad University (Central Tehran branch), Iran 
**M.A., School of Art and Architecture, Islamic Azad University (Central Tehran branch), Iran
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Received: 2014/02/02
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Contents

Looking at Meaning-Creation in Environmental Art 
through Cultural Semiotics ................................................ 1
Mohammadreza Sharifzadeh, Asiyeh Mohammadian

The Behaviour of Human Figures in Sassanid Rock Reliefs 
Hamidreza Mohebi, Gholamali Hatam, Mohamadtaghi Ashouri ... 15

The Study of Women Traditional Clothing’s Embroideries 
of Minab City Emphasizing on Shakbafy Art ................. 33
Razieh Mokhtari Dehkordi, Majid Asadi Farsani

Moral Thoughts and Principles in the Spatial Structure of 
 

privacy) ............................................................................... 47
Mohammadbaqer Valizadeh Oqani

Comparative Study of the Evolution of Structure and 
Motifs of Timurid and Safavid Schools in Mashhad ...... 61
Amir Samiei, Sahar Khodabakhshi, Mohammadreza Bemanian

The Analysis of the Miniature “The Court of Kiumars” 
by Sultan Mohammad based on Greimas’s Functional 
Pattern and Semantic Square ........................................... 75
Abutorab Ahmadpanah, Ensieh Jabbari

Same Period ....................................................................... 87
Mehdi Hosseini, Marzieh Alipour

Semiotic Analysis of Four Advertising Discourses from the 
Viewpoint of Alignment (the study of opposing relations of 
the brands Coca Cola and Pepsi, McDonalds and Burger 
King) ................................................................................. 101
Somayeh Mehrizi Sani, Hasanali Pourmand



The subjects of articles include researches in the fields of Visual Arts, Architecture and Urban Design, 
Restoration, Industrial Design, and interdisciplinary researches.

 
Pazhuhesh-e Honar (Biannual) 
Research of Art

Vol. 4, No. 7, Spring & Summer 2014

Concessionaire: Art University of Isfahan 
Editor-in-charge: Farhang Mozaffar (Assoc. Prof.)
Editor-in-chief: Mehdi Hosseini (Professor)

Editorial Board (in alphabetical order)

Eisa Hojjat

University
Mehdi Hosseini
Professor, Art University of Tehran 
Asqhar Javani
Assis. Professor, Art University of Isfahan
Mohammad Masoud
Assis. Professor, Art University of Isfahan
Afsaneh Nazeri
Assis. Professor, Art University of Isfahan
Parvin Partovi
Assoc. Professor, Art University of Tehran

Assoc. Professor, Art University of Tehran
Ali Yaran
Assoc. Professor, Ministry of Science, Research 
and Technology

Coordinator: Mehri Qobadi

Logo type: Hamid Farahmnad Boroojeni
Cover designing: Afsaneh Nazeri
Graphic designer: Sam Azarm
Persian editor: Bahare Abasi Abdoli
English editor: Ehsan Golahmar
Layout: Somayeh Faregh

Address: Journal of Pazhuhesh-e Honar. No. 17, 
Pardis Alley, Chahar Bagh Paeen St. Isfahan, Iran. 
Art University of Isfahan 

Postal code: 8148633661
Phone: (+9831) 34460755-34460328
Fax: (+9831) 34460909
E-mail: p.honar@aui.ac.ir
Website: http://ph.aui.ac.ir
ISSN: 2345-3834

Referees and Contributors

Kamran Afshar Mohajer (Ph.D.)
Mohammadreza Bemanian (Ph.D.)
Badri Hakimian (M.A.)
Mansour Hesami (Ph.D.)
Mehdi Hosseini (Prof.)
Farshid Iravani Qadim (Ph.D.)
Mohsen Javeri (Ph.D)
Hamed Kamelnia (Ph.D.)
Naser Norouzzade Chegini (M.A.)
Mohammadreza Pourjafar (Ph.D.)
Mehrdad Qayyoomi Bidhendi (Ph.D.)
Soudabeh Salehi (Ph.D.)
Ahmad Salehi Kakhki (Ph.D.)
Samad Samanian (Ph.D.)
Nader Shaygan Far (Ph.D.)
Mahmood Tavousi (Ph.D.)
Hossein Yavari (Ph.D.)
Iman Zakariaee Kermani (Ph.D.)

Executive Coordinator
Naser Jafarnia

Note:

The author(s) is responsible for views, 
statements and ideas expressed in papers.
No part of the papers in this journal may 
be published elsewhere without being re-
ferred to this journal.

This journal is indexed and abstracted in 
the following databases:
- Islamic World Science Citation Database 
(ISC) (www.ricest.ac.ir)

www.sid.ir) 
- www.magiran.com



Instructions for Contributors
Pazhuhesh-e Honar (Biannual) 

The biannual journal of Research of Art accepts 
and publishes papers in visual arts, architecture and 
urbanization, conservation and restoration, industrial 

subjects.
- Papers should be original and comprise previously 

unpublished materials, as well as not being currently 
under review for publication elsewhere.
- Manuscripts must be written in Persian language.
- The papers will be published after being reviewed and 

evaluated by reviewers and editorial board. 
- The author(s) is responsible for views, statements and 

ideas expressed in their paper.
- The journal has the authority to accept or reject the 

papers. Received paper will not be returned.
- No part of the published papers in this journal may 

be published elsewhere without being referred to this 
journal.
- The papers should be a research work done by the 

authors(s). Review papers will be accepted provided that 
various authentic references have been used and the 
journal will not publish the research reports and notes.
- For submitting the article, go to the website of the 

journal (http://ph.aui.ac.ir) and register your article. 

letter by supervisor professor and co-author should 
be submitted with the article (these letters can be 
downloaded from the journal website).

Preparation of Manuscript
Cover Page

The cover page, separated from the manuscript and 
unnumbered, must include: title (which should be brief and 

address, phone and fax numbers and e-mail).

Abstract
Abstract, written in a separate page and in Persian and not 

exceed 300 words, should include research question, objectives, 
methodology, major results and conclusion.

The English abstract should be a complete translation of 
Persian abstract and be placed at the end of paper in the 
same format.

Keywords
Keywords should be separated by comma and not exceed 

5 words. They should include words that best describe the 
topic.

Introduction
This part must include the research question, hypothesis 

and general idea of the paper as well as literature review.

Research methodology 
Paper’s main body

This part should include the research’s theoretical 
principles, studies, investigations and results.

Conclusion
The research conclusion should include a brief summary 

of research subject and answer the research question(s) in a 
logical way.

Acknowledgement (optional)

Endnotes
Endnotes (including foreign words, expressions and 

remarks) must be numbered in the text using brackets and 

References
All references cited in the text must be listed at the end of 
the paper. References should follow the below style:

- In paper: (Author’s surname, year of publication: page 
number).

Books: author’s surname, author’s name (year of publication). 
book title. Volume. translator’s name, city name: publisher.

Papers: author’s surname, author’s name (year of 
publication). paper title. journal’s title. volume (number), 
page number(s).

Electronic documents: author’s surname, author’s name 
(date). Title of document.Full electronic address. Access 
date.

letter(s) of his/her name and middle name is mentioned.

Illustrations in appropriate quality (provided with at least 
300 dpi in jpg format) should be inserted at nearest place to 
related text with their reference including the author’s name, 
year of publication and page number which must be placed 
at the bottom left of it.

All illustrations must be numbered in the order to which 
they are referred to in the text.

The table captions must be placed at the top of the table 

Submission
The text must be typed in word 2007 (font: B-Nazanin 

(downloadable from the site), size 12 for Persian version 
and font: Times New Roman, size 11 for English version), 
in maximum 15 pages.

The paper manuscripts must be sent to journal email 
address in an attached folder including all necessary parts, 
with subject part named “NEW”.

If the received paper manuscript doesn’t follow the 
instruction, the journal has the right to reject it.

For more information about extensive writing method of 
the journal please visit our website. 





In The Name Of God


